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SCENE 2 INT. S OT 0 GIL OR '3 PRIV ,0 IC ...

FADE IN on Gilmore t 1 ret'ry ent r ,
h nd him bulky env lop 1 on 1t. I rip it
op,n n t k a out bundl of bond nd 1 tter. H
riffl the bond nd t rt 1th urpr:i. hn ee
t ir orth. Then e re d t lett r.

I S ,RT LE TER I CO •• D1 olv to

H re ith find bon promi ~. Took u ix week
ot e r ul ork to g t them. e h I' on th u u 1 term •

Cre1ghton.

Di olve b k to cod •

Cr~lghton look up n 11 as. It' w et e 1.

SCEN~ 3 INT. S 0 OF P YI U

Bruce Po
countln
count r
cl0 ed

roy in on, c
th ir c

for th mon
or h y.

ner 1n other. Th y re
1 rge tin box on their
n th vult. Th b nk 1
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SCENE 9

SCENE 10

CLOSE S OT OF JOE.

He haa his tin box in hi h nds
ther i no v ult in thi en.
to y, "O.K.--- I'v got the c

CLOSE S aT ON GIL OR •

n can t nd nywhere if
He nod to Gilmore it

h."

He get the un poken m s ge, mil
hi office, clo ing th door. Ther
going on h ref

AD OUT.

lightly n goes into
ur i dirty work

TITLE B TTY BRO •

SCE ~ 11

SCE E 12

SCENE 13

Worth any man' p rticul r ttention •

.._ -- ---

EXT. STRERl' SC NE.

ADE I on Betty ppro chin to tore round. She top
and -----

T. SHOT OF CURB.

Gilmore in hi Rolls Royce drives up nd top. He gets
out and mil II.

BACK TO BETTY. Sh say, "Bello" nd goe tow rd him.

SE I CLOSE SHOT ON GIL ORE.

BETTY enter sc ne nd he k h r if h can drive her
home. She is bout to cc pt, look b ok of hi c r n

ees Bruce pUlling up in Ford ro d t r. She i int re te

SCENE l3A" EXT. SHOT B r,K OF GIL OHE'S CJ R.

SCENE 14

Bruce stop his c r,

CLOSE SHOT ON BRUCE.

tout nd goe to them.

He pause and mile, then go out ot cene.



SCE E 15

JrITLE

SCENE 15A

SCE E 16

SCENE 1'1

EXT. SHOT ON BETTY AN GIL OR E.

Bruce comea into sc ne nd gre t her, giv Gilmor a
nod, he till i ngry ov r the interruption. Bruce a ka
B tty here he i going nd he r pli , "home." Bruc
ask if he c n t ke her in hi e r. She h it t and
looks at Pau1. Bruc l' gi t r dis ppolntm nt for moment,
he do a not know h i pl ing with him. Sh info him
th t Paul just k her to rid hom with him. ruee nod

nd turn to go wh n he ddre Gilmore.

I think I'd rather rid home ith Bruc. Th nk just
th •

Bruce turn ith mile he t rt with tor hi
car. P ul with n ngry grunt hoot out ot th cene.
Betty nd Bruce turn nd 1 ugh arter h , then 1 ve cene.

EXT. SHOT OF BRUCE'S FORD CAR.

He nd B tty en r cene. h help her in nd they dri e
awa,..

INT. SHOT ON JOE TUR .R'S ROO.

Joe enters nd t e riffle it and sMile,
put it b ck in hi 0 t pock t. His mother nt r d
tells bim dinner i ready. Joe tell h r h will w h
up t once. H h ng hi co t over c ir near the indow

nd goe to nd, pours out om w t r nd t rt
to get his terial out.

EXT. SHOT 0 BETTY'S HOME.

SCENE 18

Bruce drives up, B tty get out
drives aw 1. She look arter h
for hou e.

EXT. SHOT NEAR KITCHEl Dom R.

nd rt rat words, h
ith smile, then t rt

Joe's landlady i
shirtsleeve. Th

giving a tr p a handout. He i in hi
tr mp mumbl s his th nks and links otf.

SCENE 19 EXT. CLOSE SHOT OF JOE'S INDO.

The co t is-plainly en hangine over the ch ir n the
p ck e ot money show in the pocket. The tramp cornea up,
i jU t bout to bit into ni 8 nd ich, looks in the window,

e the co t nd then the money. Hi eyes ne rly pop out
of hi head. He look round c uti u ly. throw the a dwich
aw y, sn s up to the indow. look in -- then to right and



1 ft once mor , re ch ln and draws th coat out,
burrylng w y.

SCb:NE 20

FLASH CLOSE S OT OF ONEY I POCKET HERE.
TRA P SERS IT.

I T. CLOSE SHOT 0 JOE.

STHE

SCENE 21

Hi t ce 1 11 cover d lth 1 t r.
wlndow nd ee the co t dl ppe r.
d h ln pur ult.

EXT. SHOT 0 DRIVE AY OR L l •

He look up to rds
lth yell -- he

SCENE 22

The tr mp 1 hurrylng· y putt1n on th eo • Jo 1 P
out the w1ndo nd 1... ch • The tr mp turn nd e s
him, tarts to run•. Joe' c r p rke 1n 19ht.

EXT. SHOT OF ROAD.

Tr mp run p at cam 1~ , turn
on th p r tire ot a p 1n

Jo coming, hop

SCENE 23 EXT. SHOT OF JO. R G MERA.

He yells and lves hi h nd to the dJo1
doe not he r. Joe be t it over to hl
the ch e 1 on.

r to top but h
c r, Ie pa ln and

SCENE 24 EXT. SHOT OF COUNTRY RO D Y. (G t good country store old
type about

SCENE 25

SCENE 26

The auto wlth the tr p hanglng on he by an Jo
c r, the I ther t1l1 on hl tend ln hl shirt
tollow. Th her1tf 1n a ord top and Jo pulls
g1 h ty c 11 for help. The herlff hop lnto
car nd drlv on.

EXT. SHOT OF ANO HER P R1' OF ROJ D.

The flr t car p 8 •

EXT. SHOT OF JOE'S C R APPROACHI G

The sherlff ls shootlng.

ln hi
leeves
up,
Joe'



SCENE 2'7

SCENE 28

ANOTHER LASH OF FIRST CAR.

A bull t knock th driv r' h t orf. In amaz ment, h
turns, IS the other c r nd j on the br ke. Th tr p
le pa o~f nd v n1sh into th ood _ Joe nd the sheriff
p scam r , both 1 pout nd i e ch on ~oot.

EXT. SHO'l' OF mODS.

Tho tr mp runs p t, looks b ck nd dodge to the right,
Jo nd th h r1 f run p t, nd turn tt r h1m.

SCENE 29 EXT. SHOT AR TOP OF CLIFF.

T~ p run 1 to cene, look b ek.
r vin back of hi 1 hundr d
h sit t ----

H 1 tr pped. The
t drop. tr mp

SCE 30 EXT. HOT ON JOE AN HERI •
Th herift call or th man to urr nd r, th n he t ke
aim nd f1r g n.

SCE E 31 EXT. SHO TOP OF eLI

Th tramp tagg r
th ir.

•

it wounded, th n e 1 p tnto

SCENE 32 EXT. LONG SHOT OF R VI E.

SCENE 33

The tramp een to 1
1 nd1ng in hur 1
Jo nd h rift pp

EXT. SHOT 0 TR

roll 0 r nd over, tin lly
t h bottom ot the r vine.

t top n look down,

T BOTTO OF ill VINE.

SCENE 34

He 1 knock d sen 1 for mom nt, then g ts to his
teet an strggers ott,

EXT. SHOT 0 JOE N SHERI F T TOP OF CLIBF.

They look down, e the tr mp running ay nd r liz that
they have 10 t the cha e. The -herit! hru hi should r
----laughs and y, "well --- 11 he got W 8 eo t. But
Joe' race how th t the tr mp got fortune nd he has got
to explain it to Gilmor •

FADEOUT.



TITLE

SC.I:!:NE 35

SCENE 35A

SCENE 35B

TITLE

TITLE

AN UNPLF~SANT TASK CO~ HO JOE T NF~-----TRAT 0
RI,PORTI G THE LOSS OF THE!.O •

I T. SHOT ON GIL ORE'S AP RT ENT.

FADE IN on Wid Shot of roo, Gilmor on diT n mokin •
Butl r u her Jo 1n.

CLOSE SHar 0 JO.

He dread to t 11 G1lmor for te r h might think h 1
ly1ng. H t rt torw rd,

CLOSE SHOT ON GIL ORE,

H looks up Jo ent r cene nd h lt1n ly t 11 th
story of the tr mp. G11mor get to hi r et in aston1 h-
ment nd stares t Joe k nly 1t to mak ur he 1
t l11ng the truth. Jo' att1tud conv1nce him th t th
tellow 1s not lying. H i not pI a d over the 10 or
the money nd show it, but h i thinking bout th tr p
nd k

"Are you ur th m n got

Joe an wer that convincingly, otherwi e they would
caught him. Gllmor puff on hi cig re t thoughtfUlly
a moment, th n y ---

"We'll have to at nd the 08. The m in thin i that
Bruc will be five thoua d hort in hi 0 h. Th twill
b suffioient au for hi rre t.-

Jo g1T de p igh of relier.

Gilmore p ak gain ---

TITLE "1 t el ure Bruce au pect 0 ething but the hort ge
will enable me to put him her~ h c 't t lk.



BCENE 36

Jo tells him it a cle~er idea and g in expre e
hi r gret at th theft of th money by th tr mp.
Gilmore dismi s s it with w i of th h nd n with
• nod, Jo turns to go but pau 8 a h 8 e th butle~

ush ring in Cr ighton.

SHOT CREIGHTON P,U ING AT DOOR.

TITLE

He looks over t tle two m n nd th n dv nc

JOHN CREIGHTO

•

The rna t r mind behind m ny ucc ful bond robberie •

SCENE 36A

....-_ .. -. ........._... -..

SEMI CLOSE SHCYJ: ON THREE MEN J S rrUEY

Gilmore off r Or ighton ch ir
his last coup d t t. Creighton
tr h cigar, t 11 Gil or y

nd compliment him on
iles nd light

TITLE "1' e got a 1 on no that ill n t us m11lion 011 ra."

Gilmore 1 urpr1 d and d lighted. art1n speaks ----

'tITLE

TITLE

"tty m d everal trip to the old w r house but you
didn't leave ny bond for us there 8 greed.

Cr ighton replie ---

"1 sent th m to th bank direct thi morning. But it'
too ri ky, we'll continue to use the w rehou Qult aft r
thi , e p cially ith that t llow Pomroy till working
tor you."

Gilmore then tells Creighton t~~ h h framed Bruce.
Creighton listens and mile, nod his he d 1n pprov 1.
H pe k ---



TITLE

OE E 37.

SOED S8

SOE E 39

TITLB

TITLB

SODE 41

"I'''' n ver aeen him but trom what "'Iou a "1, he'. a
good. an to be rid ot."

Gilmore asks him about the million dollar deal, but
Creighton replies that it is too rly to talk about it
"et •• he hope to hav" 80 good new oon. The en
atop talking as the butler bring a tr "'I with thr
drink on it. They all take their glas8es and drink to
SUOCESS.

PADBOUT

OLOSE SHOT ON TIME CLOCK.

PAD'R IN on men punching clock. The handa point to ten
inut s of nine.

~DH OOT

IIT. SHOT OF GILMORE'S PRIVATE OFFICE

ADE II on Gilmore eated t desk. Bruc, xeited
and angl'1' atand b7 ,

CLOSE SHOT ON BRUCE.

He peak angrily and po itively-----

"And I t 11 you that money wa there last night when
I cheeked up."

CLOSE SHOT OR GIL ORE.

B w tches Bruce nd mile slightly. Be ay ----

n ure you haven't be n ap cul tins' Mybe I could loan
"ou the mon ". You could have a year or two to p "1 it
back,"

OLOSE SHOT OW BRUCE.

lfhis geta Bruce'. goat. He points hi tinger at Gilmore
in rage and ahout ----



ITLB

,'J .,,:,~'

'"

·x didn't 10•• tha oney and I d1d.n't st a1 It.
Ther '. 80mething orook d about 11 thls."

OK '1'0 SHOT OF BOTH I.

Gll ore t ar to ~ll h jus e, g ts to hi t e
and go to h1m in a triendly way.

CLOSE SHOT ON BRUCE AND GIL 0 •

TITLE

SOENE "2.1

TITLE

TITLE

011more put hi hand on Bruo 's ahoulder and peak

tt'1'ak th y ott and I'll put an auditor on your
aooount. • 7'b we can tind wher the mistake la,"

ruoe I' plle sullenly that he doesn't gl.e a
on w 7' or anoth r, B' convince there'. 80m one
orooked in th bank and the money was .tolen. H
•• aI's h w1ll ake it hi bu ine B to tind ~t Just
wh it m n. le Tel abruptly. Gilmore zes tter
him lomewhat pertlU'b d. Then he amile as it h teels
sure he i. Imart enough to spike this tellow' guns.

IDE SBO'!' OF ROOIl.

Be ring. for ~I secretary who oome in. Gilmore
sp k....• ..

Telephone our direotors to meet m at 7 partment in
an hour. V I"y import nt."

The aecttetary bows nd go out. Gilmore pick up a
pap I' outter nd toy wlth it as he mlles 1n antioipa­
tion ot the ucee. ot his sceme.

FAPKO'"

THE DIRECTORS J4Eft.

11'1'. SHOT OF GILMORE'S AP RTMEN'l'.

PADB IX on-Gllmore standing n the oent r ot the roo
b to~. a group ot tiT. lderly m n.Gilmore haa a report
fro hi. audltor and ~.ad. 1t.



SC .3A CLOSE S OT OR GIL ORE.

tin ih d r ading and looks at the dir tors,

SCEBE .38 OLO E SHOT 0

p a---
o HAS RISElf.

TI'rLE

SC

"X'Te known Bruc OIDl"oy tor long tl e. I auggeat •
give hi a chane. Ther muat b a ml t ke aomewhere."

CLOSE SHOT 0 GILMORB.

p k --..

TITL the h ad ot thi
le tor its ucee or t

P 07 took that on 7 n
d nd prove it.

d ou h Id e
ilur. I po 1 iv.
I ' going to haT him

SCEBE .5~ CLOSE SHOT ON THE DIR eTOR •

!he look p at Gil re, re doubtful ot th1s ethad
but on pe ka-·.·

TITLE "x' afraid ••
knowa beat."

at 1 aT th1 in P ul' a handa. Be

Th other nod their approval, not over nthua1a tic 117,
howey r,

SCENE .SA CLOSE SHOT 0 GIL ORE.

SCENE .6

Ue ho a elation

WIDE SHOT OJ( GROUP.

their conti enc 1n him.

The tter aettled the dir etor" . prepar to le Tee 01 or
rings tor the butl r, he nt rao and eo e8 to Gilmor who
tella h1JI to bring in the t 0 en waiting in the hall. He
bowa and goes to curta1ned doorwa7.



EIlI CLOSE SHOT OK DOORWAY.

!he butler step to curtalns and b ckona to tw detectlves
wa1ting in the hall. The7 nter and d'9'ane to group.

I OLOS S o GROUP.

The two d tecti'9'ea come to p-o p nd Gilmore t 118 th
the)" are to go to Bruc PO 0'1' lio and pl oe h1m und r
&1"1' t. B aak...-- it tb ,. have th warrant. One
de ot1v how a paper fro hi 1neld pock t. Gl1 or
node and they go out. The director get up-- 11 hake

nd w1th Gl1 01' and tell h he 1 an eftic1ent
Pre 1d nt, H tollows the out on h1 way b ok to the

nk.

SCEIE "9 EXT. SHOT I BETTY'S GARD'" •

Bruo nd Betty • at d in hock wing,
t 1d h l' the whol o~dld torr.

rue hal'

SC 50 eLO ROT 0 B

TIfL You'r posit!v som one took that on 7'-

SCEBE 51 OLOSE SHOT 0 VCB.

B newel'S her wlth a 04.

SCENE 52

TITLE

S I eLO E SHOT 0 !HE'
She aake ....••

"Do )"ou au peot nyone,-

Be newer. b r •

•

TITLE • ot Y t---but I'll get t th botto ot this atta1r,
I pro you.-



hal.. and r ela ure h w1ll. !h n ah la,.. her
hand on h1 an say 8 ntly.

SCENE 53 CLOSE SH 0 BETTY SP

TITLE "Wo atter wh t happ na, b 11 T in you."

so eto
1 0 up with • il ~ joy

hi lip.. t t
lse8 h r t

SOEJIE 55 S I CLOSE SH 0 O.

B g ts up to go.

SOElIE 56 • o OP OAD I o OF nts HOUS •

p. One tur • and aee8
lla to the other to atop.
th lr n, they get ut

SCENE fll SEMI CLOSE SHOT ON BRUCE AND B TY.

pr her h nd and 1 bout to ie , when the band
tete tiT ~ ached into the 8C ne an r t POD

each of hi houlders. B tty st P b ck with a suppre.s d
.cr am of di8 y. Brue turns quickly and aees ----

SCEBE 58 s CLOSE SHOT 0 THE FOUR.

On det ct1ye ahow hi dge nd tell him he 1. under
r a. Brue ask what tor. or cour e h know.. !h 7

tell h • Bruc 10k. a B tty and tell h r not to worry,
h n h duck. and Y sh a twe n th 1r leg.. They,. 11,

turn and 1Y ehaa. Betty w tch anxious17'

SCE E 59 EXT. LO 0 SHOT OP LA •
s- t nc , the two en 010 e

all b 1 in th t nc b,. the
t high tor Bruce to b at the OT r

two te t b h1nd •

rUO. run. p t
on hi h els. Th r

oun , the feDc
t. The men are



SCEN eq

SeEBE 61

OE 6

OLO 1m SHOT OF WOB.

Druc and the two m n I-Un to t nc. Bru kea a
el1ding dive 11k a ba ball pl 7 r e~ al1n ba and
diaapp ar through the b 11k a bblt. The
4 t ot1v acta ult ain th w 11 with grunt~-­

th n b to th r1 t to g t around th • 11.

EX'! • SHOT OF STREET.

Th detect1 ' c l' parke 1n tor l'oun. Druc run
p, looke b e and 1 gha. 1 p 1n and clrlv

two etectiv a .ab up --- ., 11 and on 1'ir
at him. Tn n they c n er a p a 1n u _
the ring boa and giv aha e,

T. SHOT 01' ROAD AY,

ruce tars b7 in the uta tollowe4 by the other c r
with th two d tectiv s n th running board.

OENE 63 • SHOT 0 OHA AS PtA N mrrCH AID ER •

SeEBE 6..

SOEBE 66

SeEBE 66

EXT. SHOT 0 COUNTRY ROAD.

A hay w go cro.,e8, Bruce mi••e it by turntng hi.
ar quickly and or hing tbru tenee. Other car

1 .. e b.,.

EXT. SHOT 0 FIELD.

&rue goes bumping aeroa field in auto.

!. SHOT TOP OF CLI •

&rue 1n
drop otf.
rue 41

he aeea the .teep
water below and

8eEBE 6'1 LONG SHOT OF CAR aOING OFF CLIFF.

Show div and c r nd man hittlng water.



SeEBE 68 OT 0

c .wi in.

OED 6 0 OA AY.

cti a haye topp d their car and g tout,
to run aerol tield.

SCE E '0 o CL

D t ctlv c p nd look down, tb n tach other,

SCENE 72

L H RUC I

HOT 0 D OTl

•

•

ng tor 1 n, 01 t nd 1 v

CE 7 OR 0 AT •

ell bing ute

OT o. GROUND.

rue a n nd ea----. tr in pal81ng. He run
t r it.

SCE E , SH 0 'rR I PASSING •
DrUG run8 up nd c1 b. on fro t rear platto ..

SOEKE '.8 SHOT 0 RO DAY.

D tectlvel run up and g t in car and 8tart after train.

SCENE '.0 S aT 0 BRUCE I RAt

Be find. a e t n it. do •



SOEBE ". LO G H AND AUTO.

'!'he auto ha hit th 1"0 dw '1 and dr1 aft r tr n.
The tra1n alow tor a eroa ing n th uta get
abrea t ot th tr in.

SOE ,. SHOT 0 BRUO 1 •

80

look out win wand

'l. HOT FRO IELD.

ut . w th e ct1va.

!rain and uto 8 dln •

SOED '1 OLO E UP D 0'1'1 •
One m11e 1t oocur to him hat ---- t y w1 1
R h1a hen th tr 1 at pa. H hout. to th ther---

ST1BTITL e'r headin tor th city_ c n n b hi ther."

!he 0 h r no n at p on th gaa.

o E '4U SHOT OP R.R.YARD

!he train pulla In nd Drue 1 pa tro the step •

SCE '14% SBOT ON DETECTIVES UfO.

'1 a , aa th 1 a
start arter hla.

Bruc 1 p tt, ge 0 and

SOEBE '41 HOT 0 C TERU S~tEE'J~S.

OENE ,"

Det ctiv art r Druc •

HOT 0 STREE

BRUOE runs and atopa. 0 p 11cem n r runni towar.
• B 10k. ack, tb tw ti e8 on hi h el••

ft turns nd runa to building.



• 0'1' 0 D'P!'I''JU!'I'

!h pol1ce joln th tar tor ild1n.

.., OLO Eft SHOT OP BUILDI O.

st rt t 1 •

SOEBE ,,,. LO G SHOT OF BUILDI G.

11 bin. Orowd and poll0 below tob! •

so ., OLO BOT P D POL C •

y 1 ok up and hout then start t r 0 r f u lding.

eE '1" D 0 AY OF UILD •
Cop and detective run In.

80 '15 • o 00.

roun , rune
11 7, an
tr root.

OENE? EXT. LONG 0 OF 8TH ET PRO ROOP.

SCEBE .., OLO HOT 0 B UC A -....

SCENE ..,. EXT. SHOT ON ROOF TO ARDB DOOR ROM BELOW.

teotlY a c ps r h u, a e e an t r tor
•

EXT. WID HOT 0 B UC •
--

tepa b ck, a run nd 1 ap otf to th
oppoelt building.



SCE • LO G HOT hO CROSS •

ODE 1

Bruc ake th 1 ap and d1 appe In h win ow or
h top tl r op Ite, &king a h, gla a nd 11.

1; • SHOT OF 0 ICES.

82 • •

th i:r tel,.
nt,
to

SCEBE 83 11fT. SHOT OF FAKE OIL OFFICES.

n a in h nt r of th ottic a. All look
Or 19hton 8 co d it r 1 r.

SCED 84. CLO S ON C

t c, th n a lea---gl nce t win ow aa
1 g at the clev rn as ot the ataanger.a J p.
gun b ck in p ok t.

TITLE LOLA

O~eighton'. c1 Y r t nine acco p11ce •
......._-_._~ .._-_....

SOEIE 85

TITL

OLOSE SHOT ON LOLA.

10 k at Bruc and
goo 1 ok ng •

11 HENDRICKS AND ED OART

1ea--- he 11 8 t an,.

•

Oreight n'a right nlett a •
~-...._-~ ....._...._--



11' y. I' P pp1n

c OLO E o 0 CART

th y

•

I' t ru •

o RUCE.

look roun to.
tr1en 11ne•••

it th re ny 1 •

se n"" S o ROO

Creighton go to hi d k qu • lon.

se CLO

Bruc p .

UCE NO C EIGBTO

TIfL ftJu t a littl
A little h 1

d r ding ith th uthoritie.
now would co 1n hand ."

CR~IO 0 SMILES OD • by th1 t1 8, th pollo
ha co up 1n the 1 ator n the .ound. ot thetl'
teet in th rbl halla 1. h I'd_ Th 7 11 turn d
list n. Or 19b n aot quiok1'1_

SCE 90 E SHOT o •

SODE 91"

SeBIE 92

qu1ck 00

CLO E SHOT 0 CR~IGHTON.

B 1 k nly 1nt I' at d in Bru e nd ppraiae h1a
car tully_

CLO SHO 0 BRUC •

B wait tor this man to declare him. It. Or 19hton
doe :



I.

CE is CLOSE SHOT 0 CR IGRTON A. Rue.

Oreighton chuckl s nd sa a----

TITLE j p, % could • n 11k ou to adY t g ."

TITLE

Bruc laugh n noda tor hi
llstening. Creighton ap ak

"Like to work tor m

to go ah ad.
gain".·

He 18

SCEIE 9"

scnE 95

If TLE

SCE E 96

CLOSE SHOT ON BHUe •

He tudles hi an and then ska, "what doing,·

CLOSE SHOT ON CR' IGHTO •

11 a nd repl1 .~--.

" .,er mind detail now. It ott ring you a chane
to get in on omethlng goo ---it you dontt care to
ace pt, th r' the door."

EMI C OBE SHar 0 orR ME •

Oreighton indicatea th door with hi. hand. Bruce
think., 1 ugh and hruga hi houl • an repl!.,
"It doe n't 1 ok it had much choice," Crelghton
le na baek nd waita--then k ---

TITLE " ll---wh ttll it be' Y 8 or no.-

SCENE 9."

ruc wanta to know what th work 18 but Creighton Imile
and tell him all that will come 1 ter. Bruce tlnall7
nod, hil aa ent but hi expr 8 lon ahowa th t he il
u pic10u that h 18 up gain t something crook d. At

hi. nod, Creighton amil and ott r hi hand. Bruce
r 1 at ntly ace pt. Creighto~-looks up t----

CLOSE HOT-OP HENDRICKS A D CARTKR •.
!he~ both nod their approy 1.



AC TO OR lORTON. 100 a at Lola.

SeEBE 98 OLO E OT 0 L • hal n noda h r a proT 1.

~ S aT 0 0 10.

in ruction to hie n and t 11 th
one. arne sit nd 11 tn. B rOlf

o p z1 out hat he h 11 it all eana.
th t he pro 7 can 0 twl the poll •

so

OUT

ITL HE LUXURIOUS HO OF 0 EIGHTO
......~........ FRO STOL BONDS,

SCENE 100 IDE SHOT OF 0 EIGHTON' LIVING ROO •.

ADE I on Cr 19hton 8 ated 0 dl an read1ng the
orn1ng paper nd oklng hi br fa t clg r.

SeElIE 101 CLO E HOT "'I OR· lORTON.

it up and r d n artle1 lth lnt r t.

INSERT SP PER AR OLE ABOUT BRUCE POMROY'S T-lfmMt \
ARREST AND ESCAPE.

SCE 10 CLOSE HOT 0 ORElG o.
Be 100ka up in z ment, then burat 1nto 1 ughter.

SCENE 103 • CLOSE SHO 0 DOOR 0 DI I G ROO •

Oart rand H ndricks nter 00. Lola tollow •
1'h y have ju t t1nt h bl' kt st.

SOEBE 104 SHOT 0 CR....lGHTO OETTI G TO •



OERE 105 OLOSE SHOT OF OROUP INO.

TI'ILB

Oreighton handa the the pap r with the articl and
Ihowing Bruce t picture. 'rhey read and look up a
hi in amaz mente Creighton peaka----

"our man ia Bruce Po 0"1, wh 6i ore tr d. What
a jok ."

BElfDRICKS SP TER THEY ALL SUIL ---

TITLE

TI1LE

BODE 106

"Oilmore will raia th d vil when h tinds you are
hidin hi ."

OREIGHTO aobera and ap aka angrily----

"H '11 do nothing of the ort. I need thia man nd
It going to hang on to him."

Or ighton looka towarda atairway. Th '1 ee h1m otlan
to atop talking. Out to

SDI CLOSE SHOT OF BRUCE COMING DO STAIRS.

He pa'l towards th •

SCENE 10'7

SCDE 108

ANO'l'HER SHOT AS THEY ALL MEft.

Crelghton ask Bruce how he alept and Bruce replie he
had a aleeple a night. Or 19h on tell. hi he will teel
bett ratter a good bre kt t and amok. !hen he handa
him the paper wlth a mil. Bruoe reada it and i. tartled.

FLASH NEWSPAPER ARTICLE

OLOSE SHOT ON BRUCE.

Be looka up and hi tao ahowa a de ire tor Teng anee
againet Gilmore. He looka t Creighton, banda the paper
back and speake---



'!I'fL I la a C1umed 11e.

BACK TO ROU. Qrei hton ale t p per nd look8 at
lt, th n puts hi hand on Bl"Uce i shoulder and 8 7a,n. yb that I. tru --but you"y ot to prove It.'' Bruc
noda--y a, he know. that and b7 God, th t'a ju t wh t
h In end dol • Creighton ell H drlck, he an
Cart r bett r g t down to the ottlc. Lola oe to
t ble, 11ght. a c18arett in a long a bar hold r, 1.
down in a chair and plck up th pap r stare8 at the
articl. Creighton tells Bruce he w nta to p a to him
a 1~ t ,lad h to di nd oth ·ait down.

109 I CLOSE HOT 0 CREIGHTO A VOE.

TITLE

SCERB 110

IfI'lL

SCER 111

TITLE

Creighton pushes button, the butler appear8, h tell
him to haye Mr. Po oy'a breakta t pr p r • Th butler
bow. nd go • out. Then Creighton tell Bruc ----

"Make your elt comfortable her nd a8k ,or anything
you want."

CLOSE SHOT ON BRtJC E.

thanka Creighton then ay .--

I' natural17 curlou to know why you haTe taken auch
an Inter 8t 1n ."

CLOSE SHOT ON CREIGHTON.

He looks at Bruce a 0 ent and nswer--

"t bave a elfish moti , I a t. t you can mark
tim h re 1n .at t7 and comfort. We'll come to busine 8
lat r."

SC 112 CLOSE SHOT 0 LOLA.

h look OT r t Bruce and mil a.



CElIE 113 SHOT 0 G au •

CL E S rrr 0 C:RE:xcurro_ 000.

'1'1 L

r 19hton turn

",1

d 11 th u r

a B II. DO' 1 ott '10

SOEBE 115 OLO H o u •

ie atchl
Or 19ht 1s

g1 ter that h an a t
turn, nd goe to the window.

RO AT DOOR. C 1 ton turn e 118

A TO RUO • turn nd rep11 a.

se 11

OK 0 GOP A DOOR, Or 1 ton nd L la go 0 t.

D SHOT 0 00.

'lh but1 r co • 0 rue. nd ounc. re letaa 1.
t' -47. Bruc nods, th bu 1 r oe t. Bruc eit.
down 1n thought.

seEBE 117

ISERT

I CLOSE SHOT OP UO I CR 10 0 'S C IR.

on ere

A SHEET OP APER I COD.



o BRVC. B i atartled and think -._-

TITLE A CR CODE THAT BE AND GIL OR CREA ED I HEIR
COLL OE DAYS.

TITLE

H'rtlftA haatily look thl'ough r.
h finda lettera in code s1gn d '.G.

pe a on. wor ----

"OIL ORE

all: a r,
look. up an

SOEKE 118

CEIE 119

'rh n he puzzle OY r the thing but g t to his t
and as a no e 1 nt a1r th utl r n ra----

SEMI CLOSE SHOT AT JX)<R •

tl r announces breakt at--he look at Bruce au-p1 loua17.

D SHOT 0 ROOII

Bruc followa tle.,

PAD ... OU!.

ITLE WITH BRUCE OUT OF THE WAY AS A PUGITlVE FROII JU 'lICE,
GILMORE GIVES HIS A TENTIO TO B TY.

SCENE 120 EX. HOT 0 fit OAHU DRI AY,

PADE IN on B tty r1ding 1nto acene on h r hor e. She
bas a orning p per 1n h r hand, to e the reina to a
colored at bl m nand aa h 1 da the h ra aw 7, ah

ar at th p r in an ere

PtA I ERT 0 CL ITR VeE'S P 0 •

SCENE 121 OLOSE SHOT 0 BETTY.

T ar of rage come to her eyes. She crumples the pap r
up in.h r hands and look up, then h r lipa co preaa and

a gl of cunning co ea to her eyes. Cut to



SCENE 122 SHOT GILMORE CO INO l1P DRI A'f IN CAR.

He atop , seta out nd
th p r an gr et

Sh hide.

SCENE 123

SCE E 124

eLO E SHOT ON GILMORE.

B r,8 a her band nO. g1'Ye her a look ot dm1r tlon.

OLO SHOT a BETTY.

e tr1 8 to m1l and not how her hatred ot thl n.

SCENE 125

OEJfE 12

S I CLOSE SHOT a THE O.

11 e. g h '7 0 to th .w1ng a
Bett7 walks wlth him to the arbor.

I CLOSE SHOT ON S 0,

8it down.

Gl1 ore and
newap per.
and ay --,..

tty a1t down and hen he ahow. the
He slances at 1t look at her aorrowtul17

fITLE

SO E 12'7

-;1 can't tell you how aorry I m about thi. I otter d
to make good h loaa t our directors retus 0. absolutely."

CLOS SHOT ON BE'l"lY

stud1es hi nd her xpres ion hows that ahe can
read hi 11ke a book, She plays h r part and spe k ---

TITLE t w aquare ot you aul.
worry1ng o'Yer,"

, atr 1d he i n't worth

'.

SCElE 129 eLOS HOT ON OIL ORE.

11 sllghtly to hi aelt a he.
OT 1" trong. Tb n h ap ak _.~

h ha put it

TITLE "You know, Bruce and I went to colleg together. It
hur e to do th1s----but what 1 e could I do,·



ale • h l' ha in hi.
draw. it aw 7 aaht'ullJ'.

ntal.

CED 129 SH T 0 THE O.

She aaka ----

TITLE "Do a an70n know wh re 1a,"-

••ha h1a h d and a 7a---

TITLE t won'
w111

long tor the7 t1nd
twenty., ara,

G ••• it

B tty ahakea h r head • dl • It' too bad --­
at h r 1 1ngly--th n tr1e t ki•• h r---.h

ack quia 17 and g ta to h I' teet in v1d nt
nt. He 1'1. a and tells h l' h w ah b thi a
hail a nd looka at her 1 t w teh, t 11 h ohe

• h to do, he aka h r t 0 out with him that night,
ahe ap aka and tell him ah ha be n up 1 te.o I1J'
n1ghta--- 0 eti later perhapa, H. bo•• and.h run.
toward, th houae.

SCENE 130 SHOT 0 GIIJIOOE GETTING IX CAR AND CKING OUT.

SCENE 131 CLOS P 0 ETft•

Sh turna and gl I' a att r him, mutter. -b a t ft

then atarta tor hou•••

SOEIE 1$2 I • ROT 0 CREIO 0 's a IC •

at n. t the w1 ow h a t1el la.a.
and C rter ar b hind h1m. Lola ha a penc1l
and 1 jott1ng down th n b r. h e 111.

ndrlck.
nd paper

SCENE 133 OLOS SHOT 0 OR GHTO LOO G-· HRU GL •



SCE E 1M lJ OLAOi::>J:\iD_

SC E 135

This shot t ke In cl08 p ot th co ina lon ot th
Jon s n Jon. 8 te 1n the ottic IS c~o th 11 7-
A hand 18 turning the c bina lon and th len • gnlt7
la~ nough tor Crei hton to dl.t1 i.h th

CLOSE S OT 0 CR lORTON ND OT _8.

calla t Lola-----

LA LOLA'S BOOK, PENCIL JOTTI G NUlllBl!ms.

tw to 1 tt, atop t 8.
thr e to rlght, atop 12.
one to 1 tt, It P a 3.

Creighton put down gla.. a
a a l1e t 1 t10n. A h
h • ya .--

turna to th oth ra wi th
1a 1n th i cae

TITLE "ftl t co plet I the co blnatlon ot the Jone
aate. Th re t 1 a81."

Jone.

!he other. mil. It ha
to get the numb ra oorr

b en a t d10 81x week t
tly. a they turn to go---

AD 0 •

1ng

TITLB US ICIOUS 0
HE CREIGHTO

BO T,
SlOB I

IS PORCED TO D 'l' THAT
BE'J~E:R THA A PRISON CELL.

CEliE 136 • HOT 0 CREIGHTO H • •

It os!
o in

•



SCBJIE 18'7 CLOSE SHOT ON BRUCE.

1 ntly alp t h1 yea p n 11gb 1'1 and
ove a. B 1 watching v rrth1ng.

OLO

h r rd him ov r th top ot h r o. h 1
at d71n h au p1otou 17.

ODE 1~9 CLOSE SHOT 0 CREIGHTO A Lot.

10 ka ov r and a es h r, h n 1 n t
• 11 nd ala hie 1 tt r. Th n h 1e n
h r ott17 b7 n e.

,
d 0 11a

TITLE I have an 1mport nt ngage ent tonight. X d 1 te
70u and 0 rter to watch Po 07. Th1a 1 H ndrlok'.
night ott.

c HOT 0 ROO.

!he b 1 r nt r d 8p ale •

'1'1'1'

CDE 1"1

-The e r 1s wa1t1ng air.

Or i
the7

I CLOS SHOT 0 LO AND UO.

Sh ott ra hi
amoke in i1.

a c1 rett and 1ighta 1 t tor him. They
ce, ahe w tch1ng him and then sp aks----



!II B

I L

ahould haTe thought you woul ha'f'
worth whll , a '1 a hundr d thou nd or

rue laugh nd n wera----

ft t 80 ha P n8 that I didn't t k a c nt. b
'11 e 11ty t1l I prOT '1 1 oce c •

1 1 nd aya---

ul

x 8 ppoa

ITL ft ow do 1'0 lng your 1nnocenc ,.

u
,

lip. compreaa h r p11 a---

TITLE n flnding th gu1 ty n.

SOENE 142

Lo1 mll a aaroastically and apeaka--- ~ wiah you
luck." Bruce thanks her, yawn. and a 1a he thinka
h wl11 r tl:r. Be t to Me t t aa he aay8 thia,
• 0 e 1'1'11" ah ••k. n a-- t 11 h r he i. v rr
tired and ao pt h r ext n d nd h bid.
oodnight. e turns nd st rt. tor th ataira.

S 0 0 STAIRS.

SOERE 14:3 SILO SHOT 0 BUTL R ADO

tl r and Cart l'
c atopa t top ot

ER.

1.
They ae Bruce 1i the t 11'. Oart r turn. to
utl l' and p k••---

I!LE "Ten dollars it you'll
1n through th tran 0

it ut _1de hi door nd peek
v 1'7 ten nute. ft

The b tler- l1e nd ays lt 1 y one1. 0 rter
go ~ to Lol , th butler go up stalra.



1.. I CLOSE HOT OF LOLA.

Sh 1. bor d to d at. Cart r eo d ap ak ._.

TlrLB op nt your
and have

our e. ft

'11
rge

th POODLE
ep hie '1

~ 1a alts up, h r 7e p rk1 _. he re an 1 aY a
t t h r hl a.

• OT 0 BRUC t o •
00 e In, 10 k th door nd turn on the 11ght ,

11 t n at the r to a m ent nd 11 e, Cut t

HOT OUTBID •

•

nd 11a ne-·· look up at
nd goes to chair n ar door

SO E 1.'1 .S o BRUCE' BEDROO.

haeti1'1 d Y1
to adp11re 1t.

d: ln hi8 b d at n ott

SCE E 1.e HOT 0 ROOII 00 STAIRS.

Lola an Cart rout with thelr wrap••

SOEIIE 1.9 I '1'. SHOT 0 B VO '8 EDROO •

n. r th 11 and climb. t th in ow.
~

BOOB 150-· • HOT HOt1 • ft.

out upp r .1 ow, 80 1 th coping, 11de
Ipe to th root ot the p tlco and then

drope to th round and hurrl ott.

SCE B 150A HOT OlP STR;EET. IGFr

Brue~ hall. a taxl~· t In and drly a ott.



scnE 181

SCENE 152

lIT. SBO'l' or UPPER HALL.

Th butler look • w tch~ geta up u etly, carr1
th 0 lr over to the doo, tand on 1t nd aze
Into the ro through th tranao.

S 0'1' OF B ROO.

SCENE 153

w what h
a le •

HALL A.T AGAI

, th t1 ot Bru 1n

TITLE

tler climb. down from ohair, ile.e h pl it
back again t th w 11 and eit. down. It sure 1. going
to be n 8Y t n ap t.

AD OUT,

POODLE DOG I

IDE S OT a CABMiE!.SCEBE 1M

DE P opl. 4ancl , r1nkln a

SCENE 165

TITLE

TITLE"

CLOSE SHOT 0 f ABL.

1 ton co 8 up and te 01 ore wb .1t. alobe
1 .enlng clothe., waltln for Creighton. e7 hake
handa and sit down. '.rh waiter tak thelr or4 It and

P rt • Creighton peak.p-.~

"Any ide wher your man Po 07 18t"

llmor p
It worries to

---
"!hat's gre t neW8. I'll hav him In ja11 Insl e ot an
hour."



He ril I to ttend to it. but Or 19hton d t inl him
ahak s hia head in th negat1ve. He explaina to Gilmore
how he 1 go1ng to uae hi. Gil ore li tens doubtful17,

SCERE 1&6 GIlT.

Bruce drive up in taxi, tell an to w it and atart.
tor houae.

CE E 15'1 EXT. CLOSE SHOT OF BETTY'S INDO. IORT

SCENE 158

Betty is looking out and wond ring what ha happened
to 8ru.ce.

SHOT BELO "INDO

Brue app ara and ttr cta her attention.

BACK TO BET'l'Y. She heara, lookl down and a e8, lmilea
with joy and hurries away.

CE 15~ IN'!'. SHOT OF TABLE I C BIGHT.

TITLE

Creighton has tiniahed hi ator7 ot how he is goin to
UI. Bruce Pomroy_ Gilmore tar s at hi in altoniahment
and tairly aspa---

"You mu t be crazy to let Bruce Pomroy into any at your
achemes, I know h1m---h '11 double eros. you, sure aa
shooting,"



'.rITL

Tr.t'LE

SCENE 16Q

SCENE 161

C:r-el· ton laugha nd rep11 -----

·You torget he 1 • tug1t1Ye trom justloe. He'll
be glad to do aa I say and keep hi mouth ahut."

'11 or w lyes the argument aa1d as prepoat rou8,
••,. that Pomro7 t llow ls as smooth a 11k. Gll or
leana OTer and s.78----

"All right, I'll k P Y h nd ott until fOU g t through
wlth hl. The getting ot tho e bonds. 1 your attair.....­
not mlne. 141 job i8 erel,. to aell the atter you deliTer
the ."

llmore light his cig r and turn awa.,. creighton
amok s nd smiles. He i8 aure ot hi ground.

If. SROT 0 BRUCE BELO BETTY'S WINDOW. MIGHT ..

B tt., runs cbrl; and he tak 8 her 1n hie arms and k1asea
h r. She is o.el'jo.,ed to see him. Then he leads her
to the swing----

EXT. SHOT 0 S G. BIGHT.

Bruce leads Betty into scene, they sit down and he
tella her th whole stor.,----ahe listens intently---

SeEBE 16

SCENE 16~

SCENE 16.

TITLE

INT. SHOT OF CREIGHTON'S HALLWAY.

The butlel' ia on the chair looking through the trans
S get down sati tied, puts th chair b ck nd its
dOwn, then doz a ott. Bl'uce' bedroo 1s dark.

SHOT OF CORNER OF CABARET.

Lola and Carter dance 1nto acen •

-.
SHOT OF TABLE ITH GILMORE AND OTHERS.

G1lmore asks Creighton ---

"Roir do you know Bruce ia in your home this very
minute,"

•



TITLB

so 1 5

c~ 1 ton repll a----

"% lett Lol and Ca~t.~ to watch h lik a

Or 19hton look. ~p d .ee L la--­
Gll ore and H ndrick. turn alao---

HOT OF LOLA AND CARTER OX OTTIlfO.

"

BACK TO CREIGHTON. Be geta
• rage.

n tart t her in

SCED 1 6

SCEBE 167

TITLB

A OTHER SHar OF LOLA AND CART •

Creighton br aka into th cene l gr b. he~ by th a
and angril,. aaka why ah i th r. Lol i ngry and
t 11. h po tin 7 that they lett 0 org in charg

to watch h1 door. Gil or nd Hendri co. p and
hear. ilmo~e start to laugh. Wh7-- that bird ould

tot the window and gon all night to~ that tte~.

Creighton t a~ that thia igb b tru. e tella L la
• 1. a l1ttl ~ool, awl-. C rter out nd order the
to 00 ho. w1th him. They'll ak aure. The,. lea.e
G11 or who tar.. atter th d • e a worried. Th
he. ~•• a. 1t an 1d a haa 0 eurr d to -- and 1t
ha. , . ontt ak ny chances and h aeea a .ay to get
rid ot erue. when the proper time comea. He walk baek
to his t ble-- or ca~l. • boy tor hia ha d co t and
go ho • .

EXT. SHOT OF BRUCE AND BETTY. 1GR!.

BPnee 1. .aylng----

"Oreighton and Gilmore are wo~king together and I want
,.ou to pl 7 up to P ul and .a.ch him cloa.17."

B tty promia.. -- he kia. s h.~ nd tell. h.~ he
th n hur~1e a.ay. BI-uce sta~t. tor cab.•

'.
AD! OU'f.•

~E III 0

st go--



senE 16 I • H OF CREIGHTO LIVI G ROOK. Ie •

Or 19hton, Lol and Cart l' hurr7 in nd re o.e their
••n1ng apl--a11 go p t 11' in ru h. CUt t

SCDE 1 9 • 11 •
butler sound ale p. 01" 19hton nd tb other. appeaJ:i

anxlou 17, a hi and awaken hi' 1"ough1;y. He I. arl h
has watch d ever7 t n m1nlt II. Or 19hton le eure now that

1 or rlght. knowl 07 W 11 nd the;y have
been all. p at the s.itch. Be goe to the door and knock --

h 7' w 1 --- nd knock agal --- .. t-- Or 19hton 1 just
ttl J.'i a to br ak ln tb doo1"---o t t

SC 170 CLOSE BOT 0 B ROOK DOOR.

t j sand de.sing gown.
Ore1ghton 1e l' 11 Ted and

SCEHE 1'11

I'l'L

SCENE 172

SCENE 1V3

CLOSE SHOT OF CREIGHTON.

Bls aurpr1a Ihow. firat, h n 1"811 ~ and h n a
aub r~ tor knock1ng on hi door. Be alka Drue --..

"thou ht 70U ifht w nt to have a 11ttle midn1ght
lupper with us.

OLO E HOT ON BRUCE.

• act 81 p nd 11 s hi thRnk. but tell. th
he didn't .leep any the night before nd he can hardl7
k ep hi ., op n.

CLOSE SHO 0 GROUP.

Or 19hton accepta h1a 1" fulal and bld him goo4night.
Bruc huts the door and the., Q down taiJll'''- Crelghton
1 ctur1ng th other. on the • rioue mi.tak the., mightha.. ad.

SHO! IN BRUCE'S BEDROOM

ruce turn. aw ., fro
into 1lent laughter •.

door, lock1ng 1t and bur tl



SOEIE 17

TITL G0I8fAft 8JW)~ I
,

DU.

II
80 IE 178A EXT. SHOT OP OLD AREHOUSE. GHT.

PADE I on tt1 cr epin up to bull Sh c ea
to door and 11 t n cau lou 11. h g & 1& r.
put. lt to window wh r & 11ght d1ml1 ho and starts to
cl b up. Or-- hen listen boo In.ide. Oon tructlon
ot s t can d cld this.·

IICfB!.SOEBE 17 x • SBOT OF AREHOUSE.

Gllmor • ~ Martin and Jo
t ller are
told about
robb r1•.

SOE E 17 0 OLOSE SHOT ON BET'l'Y LISTENI 0,

BACK TO GROUP. Jo Turner 1 ping.

SOENE 17 D CLOSE SHOT ON JOE TOR SPEAKING.

TITLE "It Creighton i going to use Bruce Po 01 ln hi. next .
d a1. I' through right n • That bir w111 1 us
all ln jail 1 t."

BOEBE 17 E OLOSE SHOT ON GIL ORE

He trles to expla1n--

TITLE POmro1 ha nothing on u•• It-Oreighton chao e to
u.e him. that'. hi aftair. c he pull a trl0 he
1 1n the .ame boat & • ar.



SCEltE 17 BOT OW JO lB.

fITLE

Joe i. a w akllng haract r and is freight n d to be
1n th1 g ng. He spe a--

-x 11k uc and I'd ~ el pr t 7' rott n 1t h w nt
t pri.on.-

SCB 1750 o 11 RO

ner ia thinking bar an t1n 11
till think that Bruce w111 trtck the

a wa hes hi hane ot th whol ttatr.
on the two of th in anger and bawl th

11. t1 or
ln ao e w87

i turn
out.

TITLE -What'. th ma~t r with you two USb ot thi8 ohatter.
at ro.sing bridg • until you come to th .ft

re to go. i1more i8 aore and the other 0
to t. 1 the noo.. alre dy lo.in bout th r

Gl1 or 10.. t th light and th., t rt to go.

SCEBE l75B OLO SHOT OF BETTY IS

light i t r.p rae th a ac n with anoth r ahot ot
tt7 ltateni , ahowing gr at joy as she teels he ha

a 1& atumbl d on to so thing finite that connecta
with Bruc '. trouble.

e • art. to 11 b down.

AD 0 •

TITLE 'fBE OLLO ING IORT, BRUCE LEAlUIS WHY CREIGHTON
S JlXM.

SCDE 176 -,1M. SHO OF AXE OFFICES.

PADE I.. 0 , Hendrloke, Creighton and C rter are
there","-no eTentng clothes tonight. They re there top
work. '.rh window is up n a 0 t rop i8 hand d Bruce
who awinga it upwards, loping it GTer a T ntil tion pip
o the root ot th oppoait building.



'~~~A RO E C ILI G 0 PIP 0 ROO.

ac1"o and br aka the j pa with h1 t et.

LO . SHOT BE1~m BUILDINGS. NIGHT.

RO E• CLOSER SHOT ON BRUCE HANGI 0

Creighton handa Bruc a slip of paper wl~ th c -
1 n of Jon _ and Jones sate nit, h p ta it in hi­

ck t and prepar • to awing aero th area.a,_

CD 1..,7

SOENE 1..,8

~ wopk his ay to window, opens lt with a atltt litt
o~ the band and cr w1s In-----

seEBE 1'79 I~!I CLOSE SHOT OF GHOUP AT INDOW WA'fOHI 0
AX ING A 10O'S1,,'f.

CENE 180 ~ 01 .10 •.

SO E III NDOW OPPO t •
c pp ara, cllmbs out, clo e lndow, han a y 1'0
kicks • It b c unt 1 the others r ach
catch bl and dl-ag h In. Be produ ea a p ckag

bond. and Creighton congJ' tul te h a h put. th
hi po k t. 'rh big d &1 ha been onclude wi th
at auccesa, thanks to the 01 vel' Pomro7. As the7
p re to 1 & .,

rADEOtrf.

'1'l'rLB G MORE ACTS PROMPTLY R ARDING BRUCE.

SOEBE 182 I • SHOT OP OR GBTO LIBRAR.

~E I.~- It 1. morn1ng, Oreighton 1 co lng dow.n tal~.
w~th Bruc --the butl r nt ra nd bAnda Or 19hton a

.sag, B open. 1t and re . t the toot ot the
• alr8 •

SCENE 183
.

CfOSE SHOT OF BRUCE WATCHIJfG CLOSELY.



80 1 CLOS SHOT 0 OR IGHTO READI •

• p s10' a mo n nd
bulrand t •

n to Bru • th n d1 ••e.

186 WIDE SHOT 01' ROO •

!he~ e to t b and C 1 ~o

lett r. Be re d.----
I ERT I.E!

v
talk

PRO OI 0

b nd 0 ap 0
11 h1JD t ha

P. G.

pI •
n.. tor

t

SC E 1 CLOSE SH OB UC AS HE LO

'lITLE

hand 1 tter b ek to Cr i ton. L hi a
1nnocent and ppear glad th t 11 ore a 0 n wa.

a .---

"that' great, P rh pa he h found th ahortag ,.

SCE 18V S CLOS SHOT 0 THE O.

SCElIE 1

TI'fLE

Creighton i 180 puzzl d about the note. He knowa
011 ore ha tram d Bru. n wond l' h nt. him
a t the old m1ll. t--h ls hrough *ith Bruce and
i. glad to tupn a k to G~ or. Or ighton ml1e.
and no •••-01 p hi Qn the back and h pe verything
w1l1 co out 0.. 1 d c t th t bi - •••

CLOS S OT OF THE 0 A TABLE.

Orelghton peak.----

"You wll1 t k' the bon 8 to 01 re • he k,. I'll
ha.... C rter driv. you th re."

rue nod nd ya h w111 be 1 to. e 01 d
ar h od n • C 19hton otter Bru

he accepts nd both light their cigar. tro
tah, Creighton smiling nd Bruce warJ•.



1 " • o 'Ali!fI"""'" S R • UGH.

1 or iye t in hi. are
fro th th a 1'. t,. te an

se 190 oLO SHOT 0 GIL ORE TAL 'to B •
He holds tt7'. h nd and 8D~~a~:.·--

TITLE "I' 101'1'7 I can't come in, t ha an port nt
en age nt."

:ADB

OT ---

SCEBE 191 out.

th war-

so 1 out.



WA.rU'.i110tJS • A RAUD PLAOE

OT OF AREBOV •

c nd tar ride p and • Ope
aT r nd 11 •

d
o •

,

'.C B 1

194 OLO E S ON tlOE AND CAR •
ce a ka---

"ITL itA b ut1tul pl c tor der."

Cart r 1 ngli and handa hi th nT 1 p conta1 ing
the bon nd ape .--

n 1d yo '11 t1nd nd 01
1n.14 an cl0 th door.

ult. 1 ce th on
'11 1t tor you hr.

n d nd g t
ing.

t ot c r. .tart tor

o BE 1 4~, I • S o OLD ARDOU E. IGRT

1 oking through he

SODI 19~ CLOSE HO'l' Oil 10 and Joe. 'lbe •• th cu at p below.
loe ap ka.---

TITLE It m b r, 1t any harm come. to , I' out ot it."

rt1n 1 oka at Joe a
OT r theal". e do

o .0 1f h doe n f

., turn a th., he I'

1t he w0ul 11ke to 010\\ h1m
clench h1 ti t nd threat n to
t up nd play th a l1ke a man•
Bruce com1ng up the 8 talre--



1 • S 0 lIt(lft.

UC 00 lng up atalr a1 .17 d 11 t nin •

se 198 , HOT 0 AR au E ROO. lIIG

em
•

C 1

ow that he 18 pr p r d tor
put 1t through.

t n 1 0 ro

ytb1ng haa contidenc
• a that 01 or haa no

tor T. t.

so 1i'7 WIDZ 00 • I G •
h bon 1n h1. hand.--

nd. on table. a

ODE 19'tA CL •

se E 11 • JI o ROAD AY. BX(JHT.

en. tty olin ing to

eDE 19' • I G - IG •
Jo fur er come 0 hi and peaka---

TITLE "Yo 0 n dr1 b ok ho. 07 1 going to .ait
tor Oi r ---I y h '11 r1de b k lth hi .n

o t r nod and 1v a 7- ner OT a out of • en •

seEn 200 ROT 0 BRUC I S OTl G THE PL 0



• B f •

•

101 o LO Nih

C E 20U •

Brue hear tootat pa outs1de an looka tow rd. do r.

SCED 02 o DOO.

11
ae

•
o

SCEIm 203 LO . 0 0 UCE•

"I' broug t you good n 8. 14 n. ar
conTine d that you 1 not t that one,. and the
dir tor haT Tot d to r pla e th ount fro 0
urplua. Th y haY d 1 g tedme to a you to 0

back to your old po it1on,"

Brue app are to be d light d. H know 1lmor 1.
ly1ng but h wan. hj) to think he 1 1&111n bar tor
th tory.

G1 ore think. he h
hand. Th1 ti

OT r and again t ra hi
it vigoro 1.,.

SOENE :20.& I OLO E HOT 0 IL.ORE ALKI •

I
TITLE "t w nt you to tell me th truth, Did Oreighton com

by th bond hon t17'·



20 CL S 0 0 no _

h1. un xp ot qu etlan t ~ ..
e and repll ---

.
'1'I'l'L tol n fro th ult nd

106 e g d v r thi n w •
0." T.h n h d ---

oda

TI'l.'L " onf1rm my au pic10n th Or 1 ton 1 or ok •
T n thing th r to 0 w1th th .-

• e 11 t n n _..1 a.
do all th t lkl • 11
ap aka ..gal ---

to

TITL on't touch • t th 1 the. ul
1 t 11 Or 19hton to co d g t th •

th n

p c he 0 8
rt tor the vult.

e 1 •
l~ _.

SeRlE 20'1 0'1' 0 ID roo.
et y r p u t or and.11st ns.

SCEIIE 208 I o t

se 209

SeEIE 210 t



cnE 211 OLO SOT % IDE o •.
Chaufteur .tand1ng ther

I list n , turn. all 1"
aid •

I
SCElfE 212 o ON AREHOU ROO.

c 1 n rin the Y ult • 11 or tah h •

BODE Sl~ OLO S OT •
B 1. ka t 61 or. _. nd n a.

SCENE 21" eLa SHOT 0 GIL ~!ORE aD N •

OL E HOT 0 B

216 OLOS SHOT N CHA~nmm LX EKING

SCElIE 21'1 OLO E SHOT ON VAULT DOO

rue 0 1n with th aok g ot Cutis

SCENE 21 WIDE SHO'l' 0 RO • HT•

C 18 ln th y. t pla lng th
.artin dart. out fro hi, hi
.la h do lr hut.

,

on th h It.
.te.lth117 and

se HE 219 OLO E SHOT OF MARTIH L AULT •
Be turns th hea'T hand1 n grin••



80 E

doors r 1
18 1n al oat

d t rte p

•

1e 0 n
kn4'88. 1 ap tor th
bing it with hie houl re.

so 221 J •
011 or 1 a and peake---

"TITLE od or rt1n. oa w r t bon
po~~oy oan rot d d1 in tha vault.

y turn to go. tart in aurpr1 a ----

all."

•
,

se 22 o os S OT OF C

H t ns a d
1 to hi

T1'P'Iii'1i!I1rR A

P na th

OR.

door an tty bl

223 ID"S o ROO.

t ur g th kl0 1 g and rot ating girl p to

ODE 2 OLO SHOT OF 0 OR.

• re ogni e tty.

ox 226 OLO E HOT OF •

cut, but ah' g e nd tares t h1m with a
ot detiano •

SOEI 226 '. S OLO SHOT 01 THE R •



SCEBE 22'1

SCEVE 228

SCENE 229

SODE 230

SOEBE 231

SHar XI THE VAULT.

Bruce kicking and pounding on the door. He i tast
a othering to death.

CLOSE SHOT ON BETTY.

he hearl and rea111 th y haTe got Bl-uc trapp d. She
jerka away and start tor the 'Yau! •

BE I OLOSE SHOT OF VAULT.

ET'rY DASHES lITO SOENEJ GRABS TBE HANDLE and starts to
op n th door., but J(art1n and th ohauttu.:r reach her
juat 1n t1 e and pull her away. !hey take her b ok to
Gilmore.

ANOTHER SHOT OF THE GROUP.

G11more 1s nonplua. d. What can he do w1t thi. little
ahe deTil. He ~asp. her b7 the rm and oalls her that.
She glare I up t him and detie him. Then he orders her
bound and gagged. artln hold her, the chaufteur get
a rop and 1n a oment he 1 trussed up l1ke a turkey_
Gilmore order8 h r t ken up sta1rs--- the chautt UP tos ea
her OT r hia back and carries h r out to the hall. Gilmore
and Martin tollow attel' blo 1ng out th light.

SHOT IN VAULT.

Bruc atruggling to get hil breath and kick1ng lnt17
at the door.

so 232 HALLWAY OF WAREHOUSB. NIGHT.

Obautteur carr1es Betty up atairs. Gilmore and Martin
come out and go up after h1 •

SOED 233 EXT. SHOT OF WAREHOUSE. .lOm

Jo !urner at door on guard. !he two detecti'Yes are
around the corner ot the building.

EXT. SHOT OF TWO DETECTIVES

They pauae and look up at the grim bUild1ng. One
ape ~a--.



I'lL "'fbi 1 the p1
ah ad ot t1 ."

tty ap ke ott Lo aa 1t w •

th 11' agr • and they • art tor 0 ~ner ot 11 1 •

2MA En' SBOT Olf CORNER OF UILDING. •

The two d t ctlY ppe 11', e 10 rd and du k

C IE A OnKH SHOT 01 10 •

!'he two de ct1y. or p up n
y 1yr. 'lbe other turns ~l

co er hi with a
tn.

SO E 34C OLOSB SHar ON JOE AND DEr CTI •

!he flaah 11ght ahow. th who 1t 1 •
'. ot you d ad to r1gh .e" l' " !u.rnr

TITL

TITLE

youty got nothlng on e,·

One ot the m n speaks···

"Oh, l' we h ye Jo. The tr p wa tound d ad w1 th the
tiye thousand dollar. 1n yOUI' coa ."

Joe stares at the 1n zem nt nd then shruga hi. ahaul rs
and saya, ftw 11·_·1' gl d it' oyer, bett l' beat 1t ue and
g t Bruc P 01' out ot that yault betore he mother. They

ndcutt h , n n 1 ads ..a7 while th 0 her burri a
in the door.

SCENE 285 -. INT. SHOT OF uppm ROOM 0'1 AR OUSE. IIUl'r.

'!'hi i the room with the eleY tor in 1t. The chautttrlP
entera 0 rrylng Betty 1n h1 a ., tollow d by 11 or and
To Martin. Gl1 ore t 11 Martl~ to light th 1 which
h 0 a. 'rh ha~t ur placee tt7 in an old hair that
Ilart1n rings out nd the thr e look h l' and th n at
each th r. rtln k, What did Joe Turner tell you,

ow,. w t all' you going to do w1th her "



c POlIo-OI? 1 ••

11 r odl nd.pUBZl o. r hie next 0 •

SCEBE as OLOSE HOT 0 B,A....-.~~.

h 1. OUD and gg d and glare' p a
h 1. a g kid.

tlantl1·

SCE 23'1

o E as

SHOT OP VAULT I SID. WIG

ruc t 17 k1 ka t door. B i8 a Olt out.

SHOT OUTSIDE VAUL~ DOOR •

Tb detect!. ru8he up, open th or and dr g. c
out to the air. He 18 loon re.i. d an led 0 chair.

SCBNE 2S9 I CLOSE SHOT 0 ABLE AND OHAIR.

teeti. lp Bruce to th chair
br tha, uce t 11 bat happen

n aap.

'l'I'rLB

1ft. SHOT OF UPPER ROOM.

Martin 1. angry at GIlmore, points to B tty and ay ---

"It you'd paid more att nt\on to your bu in aa nd let
this girl alone, we wculdn t be 1n thi I •••

Gil or tella h to ahut up, that ha nothing to do
with it.

!he men argue and al oat eo~e to blowa. Betty unable
t 8p ak, watch a the and ait •

SCEn 241 INT. D4. SHOT OF ROOM BELOW.

'h a cond det ct1. nt ra- h ha d1 po d ot Jo~ turner
and hal ret~ned to help hl t. Quia 11 hi. frl nd
tella what happ ne. By now, Bruce 1 b ck to normal and
11.t~.--- p ka to the other to l18t n. They 11 look
up--they a em to he r .01ee••



SCElfE • HOT 0 P 00 •

SO lIE 2'3

C E 2"

B tt k1ck OY81' I 1. 'Ih other t\u'n n h l'
angr1ly nd lIst n.

I • SHOT OF LOWER ROOII.

uc nd the two 6 teetI.el heal' .th aound and "sh
tor the 0.

SHOT 0 HALL AY OlP WAREHOUSE. NIGH'!.

nce an two detctlv a com out t 1'0
t 1ra.

u

seE HOT OF UPPER ROOM. IG •

SCENE 2'"

SOElE 2'8

11 or h l' th t pa, knows h 1 trapp yell.
o "rtin, tin vel' in th g1rl, e n- and the t.

ah tor th e1.ator. !he chautt ur 1 g e, cb'awa
revolver nd w tta. Or--h might be a pri. tIghter
tIP and st rt to t1ght When th tbr n nt r •
••er, 1th l' way h get hI an 11 out ot co 1 a10n

tor 80Qd.

EMI CLOSE SHOT OF ELEVATOR.

Gil or and MaJ'tln j p on tr 19ht ale.ator pull the
1e. r and Itart to descend.

BIDE SRO'!' OF UPPER ROO••

tl xcbang.s with ehautt v. Be talla wounde4.
Bruce and two d teet1. I rush In and a•• B tty, they
also ••e the l ••ator wlth th 11' qual'~7 dilapp arln.
ru runs to ~tt7 and tells h l' 1 1n good handa,

Walv a to th m n to tak care ot her and mak I a daah
tor th '81e.ato1'---- aruc abl Martin j It al he
trie to get on the 81 .ator and lock one in the

jaw that .end him tly1ng b ck 1nto the d teet1ve'.
a 8 hen h run to dg ot ahat •

SE OLOSE SHOT OP ELEVATOR SHA1"1.'.

The cabl 1 mavin ownward. Bruce runs to edge at
welle-leap • aatches old ot the cable and s11d I down.



S 00 •

SCEN 250

~ce s11de down to oar 1 w.

OT OF CAR 00 1: G TO A ·OP.

Gllmor .t
n h 1 unrrnA't •

el • tor h n Bruce dr pe own
7 r 11 fiSh ----

SCENE 251 HOT a LO LANDI G 0 ELEVATOR.

8CEBE 252

C B 253

CElIE 2M

and 1
chair and knocks
u h oor n

t tad U
round blow.

EXT. slIar OU'1'SIDE WAREHOn E. RIGH'1'.

1 or run g t • ro d hi ca.
tl ing out the ndow. g t. to hi t
det tiv a' car----

HOT 0 D CTIVE' CAR.

uc 1 pa in nd dri a ott.

SHOT 0 ROAD AY. lIIGHT.

01lmor dri ing hi Own car d he. by.
in h1. 'l'h oha r 1s no b i chas •

Bruc toll w

SCEBE S5t)

...

01' OP D eTI S ITH BE 'l'Y.

i happy in having h lp d to • s they
pla1n a t etall to h r. y hay. caur.

r 1 ed h rand h 1 unharme. 'J.'her geat th .,
take her home untl1 Bruce return. !hey go out •

T. SHOT 0 ROAD Y. 10 •
p rl1 u eurv ot nr turna '. -on a hill. fh

hlaz down aeh ln at ng r th n.



so • SHOT 0 C • BXGH!

or 19hton, Lola nd nd:rlck n. Cart l' 0 a 1n and
o • to Or 1 to. a ka

fI'fLB - r 'a 0 07'

art r t lla hi b walted to ae
atart. ln urprla. Then he mll

r 19hton.---
,

'fI'l'L -All ~1ght-. t ult
n w. wond l' wbat h

m •
110

ahould I'

Lol 11 ten and then
all 1 through, e lnto
deale but wh n lt co
all thia tunnJ' bu ln
t 1.

SHOT OU'l'SIDS DOOR. I H.

l'our I' tlv et ctl a .hoot he 1 k and ruah In.

SCEBE 2& !. HOT OF ROAD AY. I H'.t'.

SCElIB 260

A _lgn ah a4 BND OP ROAD. (I·..Io.Uuu...··v t
atop,. j PI,Qut 1 ka b

• SHOT 0 BRtJCE'S CAR. RIO •

Ke pulla up and run. tor 01 ore.

00 e up and

SCENE 261 EXT. SHOT ON GILMORE AND BRUC •

11 are back. ..a7 and ce ·'he. • On th d e
t a cllft theT atop and th tlght t k • plac •



X1fT. SHOT 0 C •

OE 26:$ PLASH BRUCE AND GILMORE PIG .1 G ON EDGE 0 CL •

BACX TO CREIGHTON' •

erei ton reached the pp r 1 ony. 8 t 1
in th heart ~d tumbl IS oy r to the floor below,

I Oto co •

o.
nd 1s 0 t of the tight.

CLOSE SHOT OP ,Jm]tmRICJ~

Get. a bull t 1n th

SOE 265

SCEBE 2 6 OLOSE SHO 0 L A.

mok c '1 and laugh a ahe
pa18 g tt1ng th 1r •

her r t 1

SOEn 2a, C 0 E SHOT 0

Be 1 ka out n then c. bac •

SCENE 26 PLASH SHOT OF BRUCE AND GILMORE FIGHTING.

"1 r in dang r ~ tall ng OY r th 11tt, 'rhen
h "1 go ov r to th r---- 1 r 11 0 to th
ott and i kill •



SCED 269 tx CL •
ruee roll down n tr e, I 8 hi. 111'.

he 1 oks own an --••

SCENE 2'70 OLO SH 0 OIL 0 ~ AT

is d • •

o L •

se 2'71 I CLOSE SHOT 0
o OL •

d xt roully climb

veE

c to at t7.

SCENE 2'71 o CL • 10 •

Bruo pUlls hi selt up, regaina a reat
to hie ear.

d at gger

SCENE 2'73 • HOT OF 0 IGHTO t B (I •

18 rounde •
o Lola 1n th r ground.

1--4!I"

TITLE • eloom to out city.-

'th et oti'Y ina and tell h r he will haYe to go
w1th th • he ahrug. h houl r puts 0 t he
cigarett nd they all .tart to o.

OLOE OT t lID 0 OOR.

SCENE 2'75

On ot th det attYe .tep. on it, e bu 1 I' 1v.
a y 11 and th ., d1'ag h1m out nd hold
tre b11ng and prot tin h 1 an honea • They
jerk h1m along and drlye Lol , Hen~lck , who 18 wounded
1n the , the ullen a rt r nd the butl :r. Or 19htQn
18 dead,

SHOT OF CREIOBTON HUDDLFJ) ON HE FLOO •



•

OEB 2''7 I CLO "SHOT ON ROll.

SCENE 2'78 CLO HOT ADa 0 CO t.

n. an

80 2'7 OL aT 0 B UCH A •

•
tb •

the
ok

'l'he

se E 280 KING ARM I •

JlAD~ 0 •
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